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INTRODUCTION 

Historx is replete u i th  instances nhere cultural and political 
forces ha le  influenced architectural form in the puhlic domain. 
Radical changes. in the 1o1m of federal architecture in the 
Lnited States since the eaih 1990s. h a l e  brought the issue 
bad' into focus. Conternpolar\ public buildings are changing in 
man! ways. Courthouse< fol instance. are being located. in 
man! cases. in non-descript iections of the  CBD. brealung a n a j  
from past trends of high-xisibilit~ sites. The nen courthouses 
ale beginning to define a distinct ph~s ica l  segregation from the 
immediate surrounding. Facades are getting inore and more 
traniparent. 4pproache- and entrances are increasing in 
visibilit! and articulation. Consequentl!. courthouses do not 
look like the traditional courthouse an j  longer. B hat are the 
forces driling these and other changes? 5 hat ideologies is the 
state attempting to convej though the neM built forms? K h a t  
role does the state eniisages playing vis-a-vis the citizens in 
conternporaq society? hat are the dominant influences on 
public buildings toda!! 

These issue< are significant from man! perspectives. From a 
political perspectix e. public buildings and space. prox ide the 
means to articulate the chaiacter of the state. as \\ell as proxide 
a \+a! to engage in a dialogue with the citizens. In the American 
societx. nhich is disposed toualds the prixate. caning out the 
prepenre of the state ha> heen a challenging issue in the 
planning and design profeiiions. Lnderstanding the drix ers of 
urban form ia an important part of such an undertaking. From 
design perspectix e. the challenge has been to translate abstract 
concepts surh as political ideologies to built form. From a 
b e l m  ioral perspectix e. the cliallenge ha. been to understand 
the iriterpretations of architectural lorrn and its implication on 
citizen's behaxior. From all three perspectixes. the importance 
of the aboxe questions ii exident. 

These questions were brought into greater prominence during 
the mid-1990s nhen  terrorist threats began to influence the 
design and operation of America's public buildings. Openness 
as a kej  political ideoloz sui-faced in public forum discussions 
on federal architecture. ~ l i i c h  prompted an earlier study b> the 
authors to develop an understanding of the abstract concept 
(Pati and Zimring. 2003). Openness. as an ideoloz.  attracts 
considerable attention since the State's desire to infuse open- 
ness in federal buildings is xiewed as conflicting \zith the  need 
for Inore secured public settings. The authors attempted to 
lender a better understanding of the  \\ax openness is conceixed. - . A 

interpreted and translated into built forms I,! design team 
inernbers. and clarified the meaning of openness b j  examining 
se\ era1 recent federal and state courthouse projects. Court- - - 
houses \+ere chosen because they ha\ e significant s!mbolic and 
functional performance and the current ten Iillion (B ise, 2001) 
federal cou~thouse construction program proxides a large 
corpus of high qualit!. ne\\. public buildings. The authors 
conducted in-depth interviews with participants of five current 
and recent projects. attempting to understand hou the! 
interpreted openness. and examined the press accounts. of 
these and 13 other recent projects. in design journals and 
electronic sources. Qualitatixe data anal!ses suggested that 
openness is conceixed in six different \{a!+: openness as: 1) 
atcessibilit!. 2) transparencj. 3) exposiiie. 4) organizational 
claritj. 5) illuinination. and 6) inclusixeness. The extent of 
influence that openness (as a drixer) appeared to exert on the 
planning. programming and design strategies of next coult- 
houses \+ananted a fresh look a t  the nev fedeial courthouse 
prograrn to unearth other influential drixers of contemporal? 
iederal architecture. 

This stud\ extends the prexious uorli. and explores the nider 
ideological platform \\ithi11 uh ich  public iorms are being 
c ailed. The paper d r a v ~  example. from four next federal 
t ourthouse projects. of ~ a q i n g  attlibutes. to artirulate four 
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additional dlix el. of c oriteniporalg iolnl. It i- notable tliat. upon 
c l o w  i.urniriation. some ot the strategies u v d  for infusing 
operine-• in courthouse.. appeal crucial to  othel clii~ers a* ncll. 
T h o v  +tlategies ale undersroled at appropriate locations in this 
papel. The fo l lo~ ing  section> begin with a brief a( count of the 
methodolog!. and proceed to introduce he! ideological con- 
cept+ t h t  are influenring the design of contemporal-). federal 
coultliouce buildings. 

The  authors lisited four nevl j  constructed federal courthouses 
during the summer and earlj fall of 2002 as part of a (funded) 
post-occupant! e~aluat ion  stud) The  courthouse^ mere select- 
ed (in consultation ~hi th  the funding agenc!) to proxide 
lariation* in size. location. and program. All four huildings \$ere 
conlpleted during 2000-2001. and Mere not  in the corpus used 
to  stud1 openness. The  portion of the s tud j  used for this paper 
focuses on anahses of the environment through ethnographic 
methods. The studj \\as exploratoq. and parts of the findings 
are d r a ~ n  from semi-structured in ter~iews with members of the 
courthou.e design team and current users. including judges. 
courtroom deputies. reporters. facilitj managers. attorne!s. and 
rnarihals on each site. The objec t i~e  %as to understand the 
ideological undelpinnings of current design decisions and the 
.i arioub strategies adopted by designers t o  satisf! the ideolog - 
torm equation. Spaces explored. include the surrounding 
neighbolhood. plazas and pathwaJq within the site. entrance 
lobhq and atrium spaces. public waiting areas. public amenities. 
libraries. cafeterias. and courtrooms. T h e  authors took photo- 
graphs. recorded obser~ations on plan drauings. and tran- 
scribed all intenieu s. Inter\ ie\+ transcripts. obser~ation data. 
and pli!sical descriptions \\ere qualitath ely analyzed to extract 
ideological objecti~es and their translations. 

FOlTR CASES 

The four case.. ir~cluded in this studj  are the federal cour -  
homes at Omaha. Aebrasba. St. Louis. Missouri. Greene\ille. 
I ientuck~ and Corpus Christi. Texas. 

Tlle Roman Hruaha U.S. Courthouse in Omaha. 1~bras l t a  i; a 
four-btolg low -rise building \\it11 t\i o basement l e ~  els. It as 
designed 111 Pei Cobb Freed Architects in association with Dana 
Larsori Roubal & Isaociates. The fifty-selen million dollar 
building Itas dedicated in October 2000. The 350.000 square 
feet facilit~ is lorated on a 2.8 acre site in do\+ritouri Ornaha 
betueeri 17th and 19th Streets. and Dodge arid Douglas Streets. 
The  site. created I]! closing one hlocli on 18th street. includes a 
huge puhlic pldza that sits in front oi t he  courthouse entrance. 
Kithin the structure is a four-sto~: high atrium spdce that 

ser\ci as the cteritral organizing ieaturr around \ \h ich  nine 
courtroom- are allar~gctl. 

The Thornas Eagleton Courtliouse in St. Louis. IIissouri. \\a< 
deaignecl 11: G!o Obata in a-soriation \kith Hrlmuth. Obata h 

kassahauni. K ith 1.037.632 square feet of built-up space on 29 
floors and 4 haaement I r ~ e l s .  it is on? of the largest federal 
courthou~es in the I nited Statea. The t u o  llundred rnillion 
dollar building. located on a 5.3 acre site. n a s  dedicated in 
Septernher 2000. The courthouse is designed as a part of the 
nev Federal Val1 lil~king the existing Gatenay Mall to the 
north. Twenty-file courtrooms are accommodated around a 
central circulation core in the 29 floor high tower in a 
s taggered-s tac ln  arrangement. The site encompasses a one- 
block area of dounto\+n St. Louis and is bounded b j  & alnut 
Street to the north. 10th Street to the east. Clark Street to the 
south. and 1 l t h  Street to the uest. A large entrj  plaza supports 
the main entrance that faces east on 10th Street. 

The James H. Quillen Lnited States Courthouse. located in 
Greeneville, Tennessee. \\as designed bq Hnedak Bobo Group 
and U e n  and Hoshal. in association nith Kallman McIGnnell8 
B ood .Architects. Tlle site is located in the middle of a historic 
district and complements the surrounding architecture in  st!le 
and form. It is a lowrise building \+ith four floors and  no 
basement. Four courtlooms are arranged linearlj in pairs on 
one side of a central core that includes a skj-lit puhlic atrium. 
The twenty seven rnillion dollar construction \\as completed in 
Jul! 2001. T h e  3.6 acre site is hounded b! est Church Street 
on its north. W'est Depot Street on its south. North Irish Street 
on its east. and the Scott Uis\\onger Propertj and Donald Bible 
Property on its uest. 

The Corpus Christi L.S. Courthouse. Corpus Christi. Texas. \\as 
designed h~ TX ilson I<ullman hIcCord Architects. It is a lo\\-rise 
building &h three floors and one basement. The  tmenty smen 
million dollar construction mas conipleted in Februarj  2001. 
The SpanishAtalianate architecture reflects the traditional 
building s t ~ l e  of the old federal building. The organizing feature 
of the courthouse is a three-stoq central atrium around ~ h i c h  
the courtrooms are alranped. Tlle 'L' shaped. 3.2 acres site is - 
located on the  northern part of the central business district. 
adjacent to the  southern terminus of Interstate 37 and 
Shoreline Boulevard. 

CONTEMPORARY DRIVERS OF COLRTHOlTSE 
ARCHITECTURE 

The study of four courthouse projects brings into focus four 
additional ideological issues that appear to be currently driving 
the form of public buildings. Courthouses. as public buildings. 
are changing in rrianv ways. Nost of the changes can be 
attrihuted to the need to create public architecture tliat 
contrilmtes to community building. that creates safe places. that 



288 ARCHIPELAGOS: OUTPOSTS OF THE AMERICAS 

is iri\itirig. and that i- a spec id1 pla( es. 'The follouing -cchnns 
discuss eat 11 d r i ~ e r  in dctail. 

Need for (1 proac t i~e  r o l ~  in contnrurrity building 

C o n t e n ~ p n ~ d r ~ ,  design itiategiea are ~ e e r i n g  courthouses a u a j  
f lo~r l  traditional high-profile sites to inole non-descript loca- 
tions. In doing so. there i ?  a constant e ~ i t l e a o r  to acliie\e a 
balancc hetween s!nibolic association with other buildings of 
importance and the economic. \italit! of the tit!. Nen projects 
are pla! ing a proactive role in tangibl! contributing to the local 
econom!. uhich is a common theme across all four projects. In 
Greeneville. the project location in the do\\nto\&n historic 

A " 

district was intended to  attract major businesses to mole  to the 
area. to help create an econornicall! vibrant do~+ntown corridor. 
The  headquarters of a local bank is ahead! in the process of 
moving opposite the courthouse building. and other businesses 
are expected to follou suite. The Corpus Christi project location 
(at one edge of the central business district) is poised to extend 
the xitalit! of its core areas to the northern tip of the do~ jn tonn  
along the ba j  front (Figure 1). F hile the economic ramifica- 
tions of these projects might be more pronounced in smaller 
cities. in the larger cities of St Louis and Omaha. the projects 
nere  also designed to reaire economicall! depresbed neighboi- 
hoods. The St. Louis project borders the glass and steel 
slijscraper section of the Gate~ja! llall on one side. and the 
\\arehouse district on the other. Proxiniit! to the interstate 
highua!s on the varehouse side. and a diagonal pedestrian link 
to the Gateuay Mall are intended to relerse the economj in that 
dilapidated section and  r e ~ i ~ e  the streetscape. In d o ~ n t o r j n  
Omaha. construction of large projects like the headquarter$ of 
the First Aational Bank of Omaha (Figure 2 ) .  adjacent to tile 
Omaha courthouse. is a good testirnon! to the growth potential 
generated b j  the courthouse projects. 

In doing so. the state seems to demonstrate a fundamental 
cornnlitnlent to comrnunitj grollth (instead of maintaining 
sole11 an iconic presence). Through these efforts. the judiciarj 
and the golernnient appear to reinforce the notion that the! 
belong to the public. and are committed to the de~elopment of 
the citv and neighborhood that the! are part of. % hile 
attempting to pla! a significant role a t  the cornmunit! level. 
there is also a parallel focus on the  indi~idual. 

Need to create a safe place 

Securing life and propert! hake aluays been inipoi-tant consid- 
elations, and hence, d r i ~  ers of form. Contenlporary securitj. 
howeler, has multiple connotations. Older-generation court- 
houses faced problems associated with securing people from 
disgruntled litigants. The  last decade of the t~+entieth century 
~itr iessed nen threats to American public buildings worldljide. 
Vale\ olent (terrorist) e\ ents necessitated steps to ensure 
securitj from external and unexpected sources. for both 
occupants and the public. The  nev  threats tame at a crucial 
juncture. just as the federal go\ernment was contemplating 
infusing greater openness in the design of public buildings. 

Vodeln matelids and technology. as  \\ell inore rigorous 
anal! 4s  of threat sources. ha\ e pro\ ided innm atil e solutions. 
In plojects conbtlucted afier the Oklahonia Cit! bomhing, 
building -ethacl\s. \ ehicular barriers, plinth-. detorati\ e hol- 
lard. as landpcape elements. and technolop l m e  h e p n  to  
render courthouies as setuie places. High plinth? in Corpus 
Chrkti and Omaha. along n i th  securitl bollards in most 
pl ojects (Figure 3). pro1 ide - ecu r i t~  fioin \ ehide  bomb? 
~ i t l i o u t  compromising openness. T h e  puhlic pla7as in Corpus 
Chnihti. St. Louii (Figure -1) and Gieenelille ale instances \+here 
betutitj (standoff distance) and openness considelatioris haae 
produced a unified design decision. Separation of entrance 
aestibules. more secured glazing arid entrance vreening de- 
\ice-. blast resihtant structural design. electronic sur~eil lance 
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separate entit!- housed I~c~l~iiid (:loset1 doors. 1 large part of 
infusing invitingness apprars to share several conceptions of' 
openness. as described in tlic earlicr studj- (Pati and Zimrinp. 
2003). In other words. a place could not be inviting if not open. 
Three conceptions of openrlebr - accessibility. transparent! and 
inclusi~-eness - appear to he shared in promoting the impres- 
sion ol'inl-iting places. _Articulating the public entrance. creating 
invitir~g entrances. designing the entr!? to b e  visible. p r o d i n g  
multiple entrances. enabling ~ ~ i e w s  of the interior spaces fro111 
the outside. and enabling non-judicial events and functions 
inside the courthouse were common translations in the earlier 
study. Similar translations are evident in the desire for 
invitingness: particularly in ent? design. Tvay finding. public 
amenities. artwork, and  public functions. 

Fig. 3. Seclrr-itl- h o l l a ~ ~ d s  in Corpus Christi: decoratire and strong. 

Fig. 5. Colonnaded public eat,:\. irl Corpus Chi-isti courthorrse. 

Fig. 4. Plaza in St. Louis renders openness while inzp~pr-oving ssrc7rrih-. 

and numerous other steps - not apparent to the  e j e  -promise 
salet! and securit! for the public. as well as the occupants. 
In building interiors. segregation of circulation routes and 
creation of multi-layered securit! zones ha\ e gone a long \\a! in 
assuring securit!. h e n  securitj measures. howeker. are mani- 
fested in neu forrnal solutions. 1Ioreo1er. new securit! mea- 
sures pose a significant challenge to another ~ i t a l  need of the 
ftate - that of creating an inkiting public place. 

The need to create an inviting place 

The monolithic architecture that \\as created during the 
modernist mo~emen t  had the stalieholders in the judiciar! 
helieae that it alienated the citizens. Stakeholders in the 
judiciarj exp1e.s the desire to attract the public back into the 
cour thoue.  The judiciar! feels that greater exposure to the 
functioning of the got ernmerit a\ ould proaide the net essaq 
transparent\. It is intended to enahle the public to identif! \\ith 
go\ernment as being a part of thernsehes. as opposed to a 

In creating inkiting places. substantial attention is accorded t o  
the building-street interface. The general s t ra teg  seems to b e  
targeted towards seducing the puhlic into grand public spaces 
in the  courthouse interiors. In Corpus Clnisti (Figure 5). a ~ ~ i d e  
promenade along the  ha! defines the eastern side of t he  
courthouse. \\hose public eritlance and atrium spaces enjoy 
unobstructed ba! a i e ~ .  -1 classical colonnade marlis the main 
pedestrian e n t q  point. Gentl! rising steps diaws one to the  
colonnaded entr! from the plomenade. In Omaha (Figure 6) 
the courthouse faces a plaza built on a closed surface street. A 
'hat' built atop the principal entrj point 1 isuall! croltns the  
symmetrical f a ~ a d e  and the plaza garden. The  articulated e n t q  
point along a\ith the  plaza announces the entrance to the  
public. Designers of the  Crreerie~ille courthoufe adopted the  
s t ra teg  of s h e ~ i n g  the  l~uilding footprint to include a plaza 
that. through iurnishing and detailing. creates a focal space for 
public gathering. 2n arcade through the full length of the front 
f a ~ a d e  and a grand s!mbolii colurnri (Figure 7) inaite. t he  
public into a four-stor! high glass enclosed atrium. Highl! 
articulated and aisihle eritn point approached through a 
proce..ional patlma! appeals to be the s t ra teg  adopted to  
create a forte that mould attlact the public into the grand 
interior spaces. 
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Fig. 6. .I p l m a  e17tr1- into 011zaha cou,-thoosr c~rtirulnrrd h\- u ' I I ~ I ' .  

Once inside. the atrium spaces in Corpus Christi (Figure 8) and 
Omaha (Figure 9) s~mbolically define a focal public place. The 
centrality of location and larger visual access to all levels in the 
courthouse is an integral part of contemporarj- design strategy. 
The synmetrical arrangement of functions around a central 
atrium renders comprehension of' interior arrangements easier. 
and reduces wayfinding problems - encouraging visitors to 
explore deeper the spaces within the courthouse. Grand steps. 
elegantly detailed ceilings and flooring patterns. natural light 
(Figure 10). vistas. and well-defined public waiting spaces, 
acting in comhination. render the building an inviting place. 

Strategicall! placed art elements ~ i t h i n  the atrium also play a 
crucial role. Terracotta x\ork in Corpu; Christi (Figure 11). and 
bronze artworbs in Omaha and Greene~ille are pro~ninentl\ 

Fig. 8. .llulti-arm. atrium und grand strps in Corpua Chrisri courthousr. 

Fig. 9. I'ublic spcrcea and nafural liglzf in the atriuru s p c r  in Onlaha. 
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Finall~. at  least one of the four courthouses hosts functions 
unsupported in traditional courthouses - a relati1 el! no\ el 
de\ elopment. Functions hosted within the Oniaha courthouse 
include courthouse tours b j  school children. national high 
school mock trial championship. bar receptions. dedication 
dinners. as me11 as judicial dinners. 

In essence. ne\$ courthouse architecture is nitnessing a range of 
design decisions. in the building-street intellace as well ds 

interiors. which are driaen b! a desire to create inviting public 
places and  places that encourage exploration and familiariza- 
tion. Houever. all of these. prohablj. also contribute to the need 
of creating a special place \$ith ler! unique experiential 
attributes. 

Need to create a special place 

Sirnplj- inviting the public to the spaces within a courthouse 
would not serve the current ideological goals of the  state. The 
need is to prox~ide the public with an experience that  M-ould he 
distinctly different from other building tvpes. Kt11 rnanv 
designers and clients abandoning classical styles for new 
courthouses. creating experiential differences between goxern- 
ment buildings and corporate structures constitute a major 
design challenge. Lest they ma!- be 1-ie~red as relics of tlle past. 
~$ithout a corr~prehension of the present and foresight for the 
future. manr  design teams are sh!ing auay from purely classical 
designs. Modern materials and glazing technologies are l,cin,p 
adopted. Large ciric-scaled windows arid large expanses of 
glazed curtain walls are replacing traditional stone-carved 
building facades. and. thus. getting dangerousl!- close to the 
corporate look. In such a context. scale and symbolic elemeirts 
appear to be  plaling a crucial role in creating a 'special' place 

that houscc an impoitant branch ot the ftate. S!ml)olit gland 
s t e p  and columns. toinbined nitli g~d~id-s i  aled atrium spaces. 
ale IrecInentl~ l~eirip used to tori\e! the specidt\ of thc 
functions liou>ed mithin the  structuie. 

Grand columns articulate the  public e n t r ~  point in Greene~il le 
and Corpus Christi. ~ h i l e  the  desiprieis of St. Louis (Figure 12) 
e~nbellished tlle s~mbol i c  touch uith columns defining the - 
building emelope throughout its 2'4 floorb. topped it11 a dome 
that is ~ i s i b l e  froin sexeral hlocL aua!. 4l1 four courthouses 
include. as an introductory statement. masci~e. awe inspiring. 
multi-le~el atrium spaces. R i n d o ~ s  in the faqade and roof 
admit natural light into these interior public spaces (a strateg 
shared with openness - as illurnination. These de~ices.  that 
s!mbolize openness. seen1 to also pla! a crucial role in creating 
places mith special experiential attributes). Grand steps in the 
atrium spaces in all four courtholiws are reminiscent of the 
Jefferson era public architecture. Terracotta art elementc in 
Corpus Christi lobbl depict court proceedings. uhi le  in Omaha 
the Federal Seal of the United States or lmerica (Figure 13). 
claiming the center of the atrium. sen es as a constant reminder 
of the federal presence. In  essence the elements, conlbined 
together. create a metaphor for justice as desired or understood 
toda?. Irrespecti~e of the indkidual translations adopted. the 
need seems to be in creating places with unique experience that 
\+auld help create some distinction hetueen the public and the 
private domains. 

.4 CLLTURAL CHANGE 

To summarize. in addition to the need f o ~  openness. four o t l i e~  
ideologies appear to significantl! influence the foim of public 
huildinp toda?. Those include the need to create public. 
alchitccture that contributes to coinmunit! building. that create 
cafe placeb. that is in1 iting. arid that are special plates. Further. 
qorne of these ideologies appear to he translated into decign 
.trategies similar to those in the tiarislatioris of openness. 
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Fig. 13. Fetlerul S e a l  11rticve11 g r a n d  steps in Oinrthu Courthouse utlium: 
11 reminder of '  t h e  frilrrul presence. 

Contemporary forces influencing form are. apparentlj. not 
lestricted to courthouse architecture. There appears to be a 
desire on the part of the state to r e ~ i ~ e  the vibrant public 
domain of traditional America. albeit in a different form. Thus. 
public buildings. from border stations to police stations and 
embassies. at the federal as well as ftate lelel. are attempting (in 
~ a r i o u s  degrees) to redefine the ma:, the! ~ i s h  the citizens to 
perceixe and interact ui th the  state. This change is better 
appreciated in a larger historical context. 

Some argue that the public realm in America is on the decline. 
nhile others assert that it is going through a transformation. 
hespect i \  e of the 1 iewpoint, t he  general consensus is that 
during the past centuries the public life has been significantl! 
affected b~ the changes brought forth in the economic. political 
and the technological arena. The  public life in the cities before 
tlie eighteenth centuq \\as molded and driken b j  acthities of 
the communitj. including l e w s .  \$atel. garbage. shopping. 
religion and politici. uhich forced a merger ot social and public 
acth ities I esulting in a x ibrant public domain (Lofland. 1998). 
Since then sekeral things hax e changed. Modern technolog has 
drixen seleral puldic arid social functions indoo~ and into 
prixate liornes (Glazer 8, Lilla. 1987). \ex\ fornis of association 
and cornrnunication haxe emerged. and ah a result. sa! Carr et 
dl (Carl. Francia. Rixliri. S, Stone. 109%). the tjpes of relation- 
>hips ~titneised in public places in the past liaxe undergone 
~ad ica l  tiansforrnation. Public functions in traditional public 
places are also not being supported b! the general public 
iaccording to Jatlison. 1987). and that has pushed such 
actilities to othei forms of spaces lilte hchool auditoriums. 
t ollege campuses and strip malls. 

Perhaps. tlie most significant transformation occurred because 
of the  ec~onornic transformation following the industrial revolu- 
tion. The industrial-age ecorio~nic landscape affected signifi- 
cantlq- the nay people conducted dailj- business, arid that had an 

iinpdct 011 puhh  .pacci The tie11li.e of t h  tl dditio~idl pddic 
iedlrn can Ijc attliljutet.1 spet ificall! to the Ijirtll of irltlurtii,il 
capitalisrri m d  vcularisrn (Sennett. 1987). If the econoln! 
(hanged, 50 also drd the go\ elnrnent. The thrust has  (.on-icteilt- 
I! heen on pii~atization and reduction of the public sector. 
~ h i c h  resulted in an erosion of the public domain (I1irtsch & 
Steenelten. 1981). Vore and more public functioris are I)ein,v 

u 

performed I,! pii\ate agencies arid consequently. the ~nodeln 
go~ernmen t  has ended up as a contingent f o ~ c e  (L>ndon. 1987). 
E ~ e n  t h e  natule of public sjmbolism has undergone change. 
Sinre the  Jeffe~*on era. \\hen the  classical Roman st!le 
incorporated into goxernment building design mas meant to 
sjmbolize denioclac! . the sjmbolism of nestern go\ ernment 
has changed significantlj. An appropriate example is the 
European Parliament in Strasbourg (Mornement. 1999). The 
mildl? curving folm and the transpaiencj built into the glass 
and steel facade is explained to be representative of democratic 
ralues. Honexer. as Rlornement notes in his reference to Jane 
Loeffler's book on 41nerican Embassies. the idea has also been 
for the gorernmerits to project the~nbehes  as corporate iiiftitu- 
tions. As more and more goxernment buildings adopt the 
corporate image. more and more public places go  indoois. and 
more and more prixate architecture challenge the public 
monumentalit!. \that uould provide the appropriate public 
platform for establishing the state's presence and engaging the 
citizens? 

The onus  falls on the onlj institution that. a t  least in the 
foreseeable futurr. is probably not going to don the  corpo~ate 
mantle: the  cou~thouse. Design of the contemporarj courthouse 
arid understanding its for~nal  drixers. thus. assurnef consider- 
able significance considering that the courthouse. through its 
design. constitutes one of the fern axenups that offers a plattoim 
for state-citizen engage~nent. This study is a beginning to 
understand the cultural. political. and other d r i ~ e r s  that are 
influencing the form of contemporal? public buildings. 4 stud) 
on its ramifications on the future Imerican public domain 
could b e  of interest and significance to designers, historians and 
political scientists. 
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