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\ + i t I r i r r  a pt*\aiIing H I ~ I I I ~ ~ ~ ~ I ~ ~ ~ I I I  l ~ ~ ~ l ~ ~ l l a r i z ~ ~ ~ l  i l l  \rrwricd I)! the 
~.ourity, life I I I O \ I W I C ~ I ~  3- i r~ t~*rpr t~tv~l  t11r013g11 tlie traditional 
b d r l q r ~ ~ ~ ~ l r ~ l  0 1  1111. ~ I I I ~ I I I ~ I I I  Iarrr~vr. '1'1115 - 1 1 ( v h 1  1111alitj 01 
the+ 11ou~e- r o ~ ~ ~ q ~ t t d i n ~  1 1 1 1 ~  11idrrrIm 1dt11ra1 c~iaract~~rist ic . . 
01 tl~r. ~*licwt. I W I ~ ~ I ~ I ~ I ~ I I I ;  t I 1 1 -  -iml,lic'it! 01 111(~ Plrilatlt.lpl~ia 
Quaker. In h t l ~  (;ar~ll awl (;Il;rrtl~ (;\v!n!n. thv architectural 
1wn11osi1iorl i5 intlicati\~. oI' ;I I ~ * I ~ I I I . I ~ I * ,  to\\irrcI pritcrc.! arlcl 
~ e c l ~ ~ s i o ~ i .  retlevtit~; t11v I I I I I I ~ I * ~ I !  oI I I I ~ .  14ient.> r ~ t l t u r ~ ~ l  attitude 
based ~rpon t l ~ v  il1iritrlal I I I I W I ' ~  01' . - l~rr~cr Light." I:nc.lti-t~d arrtl 
- I T I W I I Y ~  4- a ~\irlIetl " I I I I I I S I ~ - ~ ~ ~ ~ ~ ( ~ I I " .  1111. I I I I I I M ~ >  repre>erit a 
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~ I \ \ I I C I ~  and 3rrhite(*t' ill the proceFs 01 tlesigr~. A uniqr~t- 
I ~ I I I ~ ) ~ I I : I ~ ~ ~ I I  01 (.re.tor. ILI- pre~duced an unusual "type" of 
hou3e- ill the C'lliladelpl~ia exa111plt.1. Thv inti~rratc rclation.hip 
l)r t \ \eer~ c.\tcrior a ~ ~ d  interior \+a> de\eloped from 'I particdar 
conc~cl)t~lalizatio~~ of the room (indoor-outdoor) aa I;)rmirlg A 

TIIIJU~II cou1111ess idea5 a rd  cultural tratlitiou? I m e  rllatle 
decisi\e co~itribution:. to the end result of a recop~izal~le 
Pliilatle~lplria c.1111rrt2 hc~uhc. I r c r l~a l )~  I I I I I . ~  ~)o\vcrlr~l is ~ I I P  
architectural principle of urliq \vliich co~lceives the house and 
garden as olrr rattler than as a ~narriage. 1~1ppy or ilnhapp!. ol 
t\r o di+rrctr elerlltwt*. l~r~quf.stiorlal~~\~estior~dl there arr  111:lrly Iktorical 
e x a ~ ~ i p l e ~  from Ro~nc- and P'iris \\here -it(. li~rlitatio~~:. 11a\c. 
l o r d  a unity oi concept silnilar to those in 1'hiladell~liia. l e t  

prdricwl t le.- ip 11l1ic41 I ~ w r  r ~ o  reserr~blance to the I'llilatlel- 
pllia examples. The Ile~~aissance conceptualizecl s ~ r n m e t q  as 
the ab:.olute cosmic, harmony by retliwovering the principlrz of' 

the, a r ~ ~ l ~ i t e v t ~ ~ r ~ ~  01 m~tie~uit! a11e1 ehat i r rg  t11v iele:15 0 1 '  
\itruvius. 111 tile r le~isel  pachecl Paris of the 'I'urget plr~n. 

\-illrl'ra~~c:Iie had to ccmtent \v i t I l  an r~~~bc:lic*val~ly i r rcplar  site: 
anel yctt. I~c~c~a~isc~ of l ~ i s  c.lassic:al Iwliefs. stcacif;~stly rr~air~tair~ctl. 
drspitc all ol)siac:lcs. a c:lassic:al symrlctn' i l l  all it* roor~rs. c:ourts 
a11d pr11ta11h. T I I ~ I I I ~ I I  tl111 C ~ I C S ~ I I I I I  1 l i l l  Iror~srs i n  l ' l ~ i l a ~ l c - l ~ ~ l ~ i ~ ~  
c c ~ ~ ~ f ' r o ~ ~ k c l  t l ~ e b  S ~ I I I Y  prohle!~i~ (11. s111al1 c:or~Iir~ing ur1)an sitc~s 
situatc~l in a tlcr~st. ~~cat\\mrl; ol'I)uildir~~.-. tl~e+ ele:ii;.r~s in 1111 \vay 
ape tlic. earlier Paris hotels reprezentecl througli the Turget 
Plau of' early seventeenth centu?. 

Lartli and Garth (;u?~l\in are the products of a co~ i i~ i~or l  cultural 
Ilcitage \\-l~ich I ~ a s  uniqr~ely cl~arac(c*rizttd the natural and rural 
image of I'liil;tclelpt~i:t lar~cl~capc~. T l ~ c  ~rwtlest arcl~itec.tural 
treatment o w s  much to the j~rcvailirlg Quaker 11erita;re and to a 
nostdgic I l t r r r t  in the I'arrrii oI' Yormardy and rural Etrpla~itl 
as \\?ell as an i~~sistence or1 the tir~cst c*rafis~na~~sliip i l l  maicir1r\. 
wood\\-orL tile. and iron. \-ithi11 n h:unework of i~l\r:arcl-lool;i~lg 
courts and gardens. the traditional I ~ a c l ~ o u n d  of the ge~it lr-  
men-farnier and the constraint of' a srnall site determined such 
11arr11onio11.- intrgration ol' architecture and l a~~ds rape .  Cl~artic- 
~c.rislic.allj. tl~cx tratlitional rJhilatlelphia countq 11o11ct. c.or~\c~.- 
:I picturrsque sill~ourttc*. yc.1 r c w a i ~ ~ s  cdw.ii\ cxI! s t r ~ l c t ~ ~ r t d .  'l'l~e 
1111i t j  01 iniicir rooms 'and outdoor c.orlrt.- \\chic+ arcL Jr\llllrlrtri- 



90 ARCHITECTURE, CULTURE, AND THE CHALLENGES OF GLOBALIZATION 



2002 ACSA INTERNATIONAL CONFERENCE HAVANA, CUBA JUNE 21-24, 2002 91 

Sirwe they were trained under Beaus-Arts prinripler. 1111. 

Pliilxlelphia arrhiterts' distir~guisl~etl design ac.liievemt.nt \+-as 
tlicir use oI't111. academic. tradition couple wit11 their a t t a c h ~ r ~ w ~ t  
to the intuitive Romantic: genius cif some ol' tlie ~itlniiretl 
structures 01' hor~iiandy. w r h  as La \-esvre near Autl~n in 
k'rnrwe. T l ~ e  application of such ro~r~ar~ t i c  itlra sl~aped t t ~ c  
Philadelphia arclritrct*s cw~lc:c~pt ol'thc Lrrm hor~sct for :\rtliur E. 
\ewI~ol~l in 1,:rveror.k. I'erinsylvania. The arcliitectural form of' 

this farm-llouse was iiifluenced by the peasant arcllitecture of 
30r1iia1icly. Tlith artdiite~tt~~ral cw~cxq~t 01' t l~ is  f a r ~ ~ ~ - h o u s ~ -  
recalling a '1:rench manoir'. represented tlie ro~nantic mentality 
of' the Pl~ilaclel~liia aristocracy of the 102Ck. 111 their R o ~ n a ~ ~ t i r  
~ w a t i o ~ i s .  an i111a~1- id F'rwch 1w11a1.11lar ar~:I~itcv,ti~rv \va> 
combined with the rustic charm of thc Penrisyl~arria lar~n- 
house througl~ the use of' loral materials, o r p ~ ~ i c a l l y  Identletl 
\\.it11 the s ~ ~ r r ~ m r ~ ( ~ i ~ i g  twviro~~~rrcwt. 

'I'l~e su lde  arcliitectural co~i~positiorl of Garth is dependant 
I I I J I X I  I~ala i~ctd  axy~rlrlrf:try i r ~  p1a11 and elevatio~~. (;uaclrt's 
"beautilul plan". where the arrllitertural rliaracter of the 111ar1 
rc:flcc.~+ tlrr. tl~rt~o-ciir~~c:r~sior~al c:o~rrlmsition of h e  Ituilding 311d 
vice-versa. ~~rov ides  the lie!.. 111 the planning of' Cartli. t l~r  
c.haracteriztic Iwwliarity of thr Iiousc~ is sirr~i~lta~~t.ousl!. p rcwl t  
in c s i x s n  asprrt of a r d ~ i t w t ~ ~ r a l  and l~orti(wItural dc~sign. j-rt 
3ucl1 close relatioriship I)et\~een l1ouse a ~ l d  gardell 11as r~ot  1)r.c.n 
pretentiously over-e~nphasized Iy t l ~ e  use of d o r  and onla- 
mentation. T l ~ e  p ~ ~ t l  result is a walled garden whicli ~ i~; i i~~t i t i r i i  
the sc~isc ol' tranquility c~sltressc:tl 11) thc .Cl~c:stn~rt I-lill 
la~~dscape.  Th c b  unicpc ~licturcscj~~ct i~nagc- exprc~scd I I ~  t lw 
Plliladt:lltl~ia c:oi~rltq Irolrsc. is the. I c p q  of a l i o ~ n a ~ ~ l i c  
sensibility. e s p o u ~ ~ d e d  by centuries of nostalgic searcli for tlie 
past. 1 ' 1 1 ~  \ \ ~ I I ~ ~ ~ : S O I I ~ C I I C S R  01' a '.grr~11 cnuntric totrnc" tllat 
William I'crir~ clrra~r~etl ol' for Pl~ilatlclphia 1a11tlsc:apt~. tlic 
ro~nailtic classicism as interpreted 11y .lefferson in his design of 
Monticellu Adams' fascinatio~i with Normandy. and Pee-s 
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I I ; I S S ~ I I I I ; I I V  criticis111 01' ~ I I C ,  rnaclii~le-age. ;Ire essential I : I I I I I ~ ) ~ -  
I I I Y I ~ S  (11' this lep:);. 3lotivatetl b' a11 illc:rcasin; at~tiputl~!' for 
t11c d i s w ~ ~ ~ ~ f o r t s  u r t ~ a ~ ~  living and i~~sp i rcd  by an idyllit. vision 
of a g r a r i ; ~ ~ ~  life. Inally upper-c.la>> I'llilaclelpl~ia~~ hni l ies  
1 1 1 i p t t d  frwn the city to L I I V  s111111rlts. TIIV int~:lIwt~~al 
1)at.lipoutd to this r~rr;rl ser~ti~nertt \ws provided Iy c:;rrlicr 

orga~~icxllp from the sitv a r d  tile arcl~itcv:t~~ral ~~tanifest ir t io~~ of 
tllis I~;~storal  la~idxaptl. 'I'l~e Hornantic- cctl~cept of tilt- ~ I I I I I -  
I I I : I I I - ~ ~ I ~ I I I I - ~  took I C ~ I I I : I T ~ I -  ?illape. I ta~vI  I I I ) O I I  t h r  Ita1;1111:cvl- 
irrcy~lilrity t h 1  is 311 nrc.11itectural rc.spollsc- to the rc~tltvl~t of 
orptliv substance. part of the unittvl wl~ole. 

111 1 ~ 1 : ~ ~ ~  of Cart11 ( ; \ v y l l y .  the relatio~~ship of' a u t o r ~ o ~ l l ~ u s  
~ I I I I I I I ~ .  Itotl~ irdoors ; I I I I I  i ) ~ ~ t d u o r s ~  ~ x ~ ~ ~ t r i l ~ u t e s  s i p i I i c ; ~ ~ ~ t l ~  to 
i111~ ~ . t ~ ~ ~ ~ ~ ) o s i t i o n a l  ul~ity of plan. 1111. well-deii~~ecl s l w e s  
r e p w ~ ~ l  a -ecpential 11111vcwent from irrtloor room to ~ ~ u t ~ l o o r  
gart1a.11 ; ~ ~ t c l  \ i c~ . - rc~sa .  From o r a n y q  to upper lawn. from 
1rp111-r la\w to tlinir~; room. from dining rooni to entral~c.~. I d  
fro111 1~11tra11(:e hall to L~rwourt. and l'rc1111 forecourt to sc.l.vice 
I Y I I I ~ I  ~ I I I I I  g a l ~ g ~ .  t111' cbzence of I ~ I I I I I ~ I I ~  is s11atiaIly Ilasecl 
I I ~ I I I I I  I I I I .  integratior~ of 1111 these rooln.- within a p ro l~ t~ r t io~~ ;~ l Iy  
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hornr includes this cultural rnodest! \\hilt. ~ ~ ~ ~ i r ~ t a i n i r ~ g  ri I I I I ~ ~ I I  

o f  tlw o t l u ~  vl twwr~t~ 01' ( w ~ ~ p o - i t i o ~ ~ .  

\\ ripht'? Prdirie houses en~pl~asizrtl the i ~ i t ~ r l o ( ~ l \ t d  >pace 
~ - o ~ ~ c v p t i o r ~  bawd 011 t11(- cle-truc-tion ot predeter~uined h u t ~ d -  
al? ol a cnnf i~~cd  bn\. 111 l<ol,ic. Ilouse. the ciyrioii~ir \i-ual 
i ~ ~ t r p a t i o u  01 the l~ui lc l i~~g uith ito elterior court a r d  sliiall 
prllew 11az cmlatcd an o ~ p r ~ i c .  unit!. I 11tL.r tlil ' lerr~~t circ~1111- 
atances. at Philadelphia the compositiunal unity lid2 l ) c v - r ~  

achie\ed with I ~ I P  autl~entic u~~tleritar~tling ot the restricted site 
arid tile r o l ~ c ~ * j ~ t  of :i court-gard~r~.  I r l  this rase. the i t  all 
~)roduvc- a lirnittvl \ iita I;)r t11e. \ ic.\vcv \I hrn c-.l~c.ricv~c.i~~g i11v 

illaide-outside relatiunshil~. K l u t  har~ritrniousl! integrate2 t \w 
i\\o i b  a I ~ u m a ~ ~ i z e d  wale that relate* the elements ot the plan 



94 ARCHITECTURE, CULTURE, AND THE CHALLENGES OF GLOBALIZATION 

th,. Ib.-t.nce of roo111. bala111.cd +.!.rr~rr~etn.. ~ratural .-c.tti~rg. 
J I ~ ~ ~ ~ I I I ~ ~ ~ - I ~ I I V I I ~ * ~ : .  111;1tt&d?. an(I ~ d i s n i i ~ ~ s l ~ i p .  \nt all ol' tlw 
I S I I I I ~ I I -  t l ~ i l i t  cclually all t l~rce  cl~arac.tt.ristir. wI1ic.I1 i l l  

c . t r r~ r l~ i~~a t io~~  i t l e ~ ~ t i b  t l ~ t .  PI~ilatlt:l~~l~ia "ty11v." !\I1 arcz. r ~ t w r t l ~ r -  
lrhh. I ~ I I I .  ; irc:l~itt~c~t~~ral creatior~~. hlan! o f t l~ t*  q~lalities shi~rcvl I I ~  
thcw- c ~ u n l p l t . ~  clc.rive fro111 a I Y I I I I I I I O ~  I'liilaclt.lpllia arc.l~iltv- 
~ I I I . ; I ~  ~ ra l l i t i o~~ .  Iou~~t l  earliw i l l  tile work 01' c~ t l~e r  Philatlvll~l~ia 
awltit~v.t> lilw 1'rit.c.. Lyre. Cilt:l~rist. Ih l l r i r~g a r d  Okic.. '1'111-ir 
i111ln.t4\c dt-hig~~.. i~~itiatrtl arl architec-t11ral style that 111wIt 
c~rga~~it,all! \+it11 1111. natural c.r~vironn~ent of t i l e  site. tI1rt111gl1 
1111. c ~ r r ~ p l o ~ r n e ~ ~ t  (11' local rnatcriirlz and t h t x  I I I . .~ 01' t h  skillvtl 
cr;lt ' ts~~~ar~sl~ijr a\ailalrlc. in 1111. artw. ~ ' I - I  t l ~ c .  arc.I~itvc~t~~ral 
I .IIIIIY.OI oi' t l r ~ .  \\ailed " l l t~~~w-pr t l e r l "  t l~at  is t11v I~ilsi~. 
cl~a~.at.tt~ristir ol' tl~c- I'l~iladell)l~i;l "t!-pv~e" i l l  \rllic.h t l ~ t ,  i ~ ~ t l o c ~ r  
a1111 1111tt1oor arta t . o~~~ . t= iv (d  ah ;III irldivisil~lc~ unit! is I ; I I I I I I~  in 

t h  c~;~rIier wed. 111 rvsponw to the h r ~ t t i c r r d  r equir tw~tv~h of 
th r  ~wogratn 1111. ;rrc41iterts Ilavc. ur~ifornd!. cw~ployed a I ~ a l a ~ ~ r r d  
as!.1111111:try i l l  11lil11 ;i1111 I J ~ I ~ \ ~ ; I I ~ I I I I  \rllile ut t l~ r  same l i m b  111adv 
for ;I I~ctter relaticr~~ship to thr tcrpoppll! of th r  site. T h  S I I ~  

10th. c~l~i~racteristi~. 01' t'hilaclcll~llia. enco~~ragt-(1 th r  I I W  of t l ~ e  
illward looking \vallcd "llousr-prtlr~n" p r t i  in \\hir.l~ c.crrrmon 
wall* s i ~ ~ ~ u l t a n c r o ~ ~ s l ~  wn-e ir~tlcrcrr ;IIIJ o r ~ t d ~ ~ o r  rooms. I t  r;I~c~uhl 
Iw ~ ~ o t c ~ l  that t111. vast r~lajority ol' tl~c* fine I1o11st.s i l l  

I'l~ilatlclpliia c-slril~it onr or Illore of the c~ l~a rac te r i s t i~ -~  chsaln- 
i r ~ c v l  in thi- at~rtl\. $earl\ all ol ' t l~use built i l l  this c w  \ r c w  of 

7 .  I I I V  lrtwtic $enhiI)ilit! c-l~arac*t~-rizi~~g t l ~ e  ;1rc.I1itt411ral c~o11111osi- 
titm i l l  the \rclrl\- urlder co~rsitleratiorl introducn at.-tl~etic 
itlval- yuitr cIi\~vytwt from 1111. \ itrovia11 r~oticm of II~YIIII!. 111 
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the Philatlcll~liia I I I I U ~ P .  t l ~ v  I-lassie-al I V I I I ~ ~ I  01' I~udily-propor- 
tioncvl ~ ~ o ~ ~ ~ p o s i t i o ~ r  Ila- I ~ c . c . r ~  rvl~larxvl by h r  ililage of a 
l ) i ~ ~ t ~ r r ~ ~ ~ : ~ ~ ~ ~ t ~  i~~tt-r\veaving ol' I I I I I I . ~  ; I I I ~  p r d t : ~ ~ .  s i ~ ~ d a r  tco that 
~ l i i ( ' l r  Edmt~r~cl Ilrrrkt. (IT?)-07) r.or~~antic.izcd in I~is  i~rterpreta- 

. .. 
ti011 of' t~atural 11c.aut~- I~a-cvl I I I I O I I  ..ol~.-cwrit!" ~ I I I ~  ' - surpr~~e.  
Burke-s cliscussio~~ I I I ' - - ~ ~ I I I I ~ I I I I ~  a1111 l~ t~a~~t i l ' ~ r l* '  \\as I ~ I I ~ I ~ ~ I I I I ~ I ~  I)! 
the Roinantic ; re l~era t io~~ ill I:urolw and tllrir .Iliiericau 
~ o n t c r ~ q ~ o r a r i ~ ~ .  :\I illu-tr;~trvl i l l  t l~r  d e s i y  ol' the Philadelpliia 
arcliitectr. the atl\-oc.ac.! 01' truv organic. h u t y  i-  a ur~icpc 
thr.oretic<al a!-nthr.-is. rc~Ilcv.tir~g tI11. itlt*as ol' I,otloli. (I;rc~~rrou$i 
and Emrrcon. (;art11 a ~ ~ t l  (;art11 (;\\yryrr c~rlclwatc~s OII. sul)l i~r~c 
expression of unity. :\ I ~ I I I I I V  01' wllirl~ all t l r t -  ard~itectural. 
c d t ~ ~ r a l  a rd  physival Ibrcw ir~.-q~araldy a11d i11ti111dy ~rrrit(>.c. 
111 thvw t*xarr~pIc~s. t11v i111;igv ol'a rlr:tir f ;~rr~~-Iio~rse.  the respect 
li)r the natural h r m  01' 1111. g r o ~ ~ ~ ~ t l .  a1111 tlw i ~ ~ p n i o u .  Ila~ldling 
of' I I I IYI I  ~~la ter ia l i  a11 ( ~ I I I ~ ~ I I I -  to (watv 311 .orga~~ic' qtralit!. at 
onc-r &iipl(. a1111 ir~tepatcd. ~ \ ' I I I I I I I ~ I I ( ~ I I ~ I ~  ma11sio11 was SI'CII 35 

p t cwt io~rz  and irn~noral. '1'1, ir~~itntc* t11v slic~hr~c:ss ol' rr~arl)le I I ~  
~ I I V  1 1 s ~  rtl' i~~l'erior S I I I I T O  \ws to ~ I O W  111) ~ I ~ I I V ~ I  I'or tile 11ature 
ol'rrr;tt~-rials. a* i~rstvail I I I I O I I  I I ~  111t.11 l i l i c ~  I.odoli. Ihnvr~ir~; and 
\\ riglrt. Lh m ~ ~ t t x s t .  tlw i~c*stI~c:tic~ \ ~ I I C S  of I - ~ ; I I ' ~ S I I ~ : ~ I I S I I ~ I )  wliicli 
cdiarac:tvrin~ ~ I I V  u11ity ol' I I O I ~ S C  a ~ ~ d  p r d t - r ~  i l l  ~ I I V  l ' l ~ i l a ~ l ~ ~ l p l ~ i a  
C O I I I I ~ I ~  I i n ~ s t ~  is ;I I ~ ) I I S I ' ~ I I I I ~  oxl~rcwior~ oI' ~ I I I :  ~ ' ~ ~ l t u r d  
bacligruu~rtl of its cnvnvr; a1111 of it.< I)lrysic.nl cr iv i ro~i~i i r~~t .  Tl~c. 
har~lio~ric~us rc.latiorlsl~i~ I ) P ~ \ ~ I V . I I  c.stc~r~ral untl i~rtcrr~al aplwar- 
~ I I ( T  of  the:^ I I I I I I W ~  i I \ ~ ~ s t r i ~ t c ~  ~ I I V  i ~ ~ t c y a t i o ~ ~  ol' 110th in 
a w i ~ r d a ~ ~ c ~  wit11 wrial at111 r~blipio~~? l )a~:kgro~~~id  ol' ~ h v i r  
o\\-ners. The dis t i r~~r i? ; l~ ing c.l~arac.tc.ricti(.- ol' s i~ch  i~itegration 

. . 
outside la~lt l*~:al~t~.  I I I I .  I ~ ~ I I I ~ I I I I ~ I .  st!~~sc~ 01' l ~ r t ~ - i ~ ~ d ~ ~ ~ t r i a l  valrrvs. 
c:haracterizetl I)y l i v i ~ ~ g  cnli  tradit ic~~~s work i~y  i l l  I~armcrri! with 
r~ature. is uniiluvlY ~~\~~rc!sscvl 1 1 ~  ~ I I V  arcd~itwtural cw~npositiun 

7 ,  

uf'these walled prtlcrl c ~ o \ ~ ~ ~ t n . - l ~ c ~ \ ~ s c ~ s .  I 111. tra~~ciuility resulting 
fro111 this 11ar111o11y V ~ I I  I)I.  ;1ttril)1111!11 to t1111sv \vho Id ie \vd  in 
the tlivirrcx cwatic)~~ of' lar~clsc-a~~c.. ~ r r ~ i t i ~ ~ ; :  all clenlc:r~ts of r~ature 
arid rliar~-rr~atlc. n tn~r t~~r r , s .  111 tllc-i~. cl~rc>st Iilr the spirit of' plac:ct. 
the architc.c.ts s~rc.c.e>rfully I ~ I I ~ I ~ I ~ I I I ! I ~  r ~ ~ l e s  ;rnd prir~~~iplec t l~at  
\vo~rld hrin; their t l c . > i p ~ ~  illto I-lost* ;~*soc~iatior~ I v i t l ~  thr  physical 
c.rtviron~nerit ol' I'l~ilntlc~l~~l~ia. (:c~r~sc!c~~rc~r~tIy 1111. c . l ~ t l  result is an 
organic cohesivc.r~c.s- I~td'~v.tl! i l l  ~ I I I I I .  \\ it11 t11v cite. I-roni a 
detailed stlldY OI' I'lrilatlc~lpl~ia I . O I I I I ~ ?  l11)uses there z~ilrrgccl a 
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'rl~t. N ~ I I I  I I ~ ~ I I I I I I I ~ ~ I ~ ~ ~  i1111yrates house a11d pr11tv1 :I> a united 
I ~ I I ~ I I ~ I ~ ~ I ~ I I I I .  S I I I ~ I  a11 iird~itwtural featurv dis(w(stly t l ~ ~ l i ~ ~ t ~ s  311 

I ~ I I V I I I W Y I  I T I I I ~ ~ \ ~ ~ I I  111111-t.. wlticli was spti;~Il! ~~o~~c t=~) t t t ;~ l i zed  
1111.1 lug11 t l ~ t .  ;~rc~l~itc.c~t's interpretation ol' tht. garcltw as a roo~n. 

C U I ~ ~ ~ ~ I I I . I ~ I ~ I I  \+hilt' ;11so expressing its ;11~stlwti(. pI;~sti(*it!'. T l ~ e  
i~l\r.;~rtl-ll~ol\i~~g gartlcn I)! m w l s  of' its r ~ ~ ~ l ~ r c ~ t c . ~ ~ t i o r ~ s  \\.all is 
pul~lit.l, I ~ l t ~ r ~ c l ~ v l  wit11 t l ~ c .  tvsture and color ol' t11cu s ~ ~ r r o u ~ ~ ~ l i ~ i g  
larrtlwallc.. '1'11(# I ' l ~ i l a t l~~ l~d~ ia  "type" contail15 it:: owl  cultural 
hrritqt.. r . c - l~w. - t*~~ t i~y  ;I particular soc.ial i ~ ~ ~ a g c .  cwrietl l ~ y  t l ~ c  
Pl~ilatl~.lpl~ia ; ~ c . ~ ~ t l t w ~ r n .  The olicrwss 01' I I O I I W  a1111 p r t l w  
tt11iIv I I ~ I I ~ ~ I I I I I I ~ ~ !  . - :~tisl i i~~g the clients IIIWIS. at t l ~ v  sa111e ti111e 
~ I T ~ Y J I I I ~ ~  1111. Ii~nitatic~ns i ~ i i p o s d  IJV zoning rtzstrivtio~~ a11d 
. - l l l ~ l l l  lot*. 

R h r ~ l  ar~;~l!.zi~~;r t l ~ c .  I ~ I I  organization. t11v I ' l~ilat l~~lpl~ia "typv" 
i> itl~.r~tilicd i n  part by the no ti or^ ol' " ~ I I I I I I I "  g o w r r ~ i r ~ ~  the 
r t h t i o ~ ~ ~ l l i l ~  I , t . t \ r c . c . ~ ~  i ~ ~ d u o r  and outdoor. A s  c.l;~.-sic*ally tlclinrd 
I I V  AlIwr~i. 1 1 1 t s  .\\ alI'.-tl~c~ .rod' and the ' o l ~ ~ * ~ ~ i ~ ~ <  rvl~resent tlw 
I I ; I . ~ ~ I *  y t i i ~ l  I I I I I I I I I I ~ * S  01' acade~nic I . I I I I I ~ I I I S ~ I ~ I I I I .  111 t l~ i s  r ~ y i ~ t  
tI11' r a t i o ~ ~ a l i s ~ ~ ~  i n  I ~ l ; ~ ~ ~ ~ ~ i ~ ~ g  witlent i r ~  thc I ' l ~ i l a t l ~ ~ l ~ ~ l ~ i a  cw~mtiy 
IIOU+ i >  Ii11kt.11 \\it11 t l ~ t b  concept of tlw ' ~ I I I I I I I I I I I I O I I . -  roi1111'. 111 

T I  I ~ I I  I I I I ; ~  I '  l e v  l o s s  i ~ r o c l ~ c ~ ~ l  I the 
principlv 01 arc~l~i~cv-t~rral unit! \vhich I I I ~ S I I ~ ~ ~ I I  IIy I.\lJrc,z>es tlir 
social : I I I I I  1'11lt11rii1 I I ; I I ' ~ \ ~ ~ o u I I ~  01 the r1iv11t. pI;~(-t~l  \,lithi11 tilt. 
bounclar! ol a l i ~ ~ ~ i t c t l  site and particwldr mrrou1111i11~ I ~ I I ~ I I -  

+tar~ws. ,\ ~m.lt.rc.r~c.c~ lor arcliitectural unit!. R ~ I I I I , I I I I ~ ~ . ~ ~ I I I .  and 
bal3111~ ;I-!IIIIIII~I~! \\:la acquired I)! tlic. l ' l~ i l~ r t l~~ l l~ l~ ia  ~rt . l~itwt:  
tliroupl~ trainill?. h1r t4p trdlel. and their >ochl a d  cultural 
t w k g r o ~ ~ ~ ~ c l .  (:I1arac.tt.ri~tical1\. the -entir~tcv~tal intrrpretatio~l 
of the pa-coral m.llitecture of tlw pht.  c ~ 1 1 1 1 l t .  witli tlw 
as! i~~~~wtr i~ .aI  ~ ) i ( . t~~r twlue  I I O I I ~ C  ol' 1901 w11t1111 E I + I I ~ .  
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